































time)  and  many  subsequent  books  through  1991  (the 






































































It  is by no means  accidental  that  a  combination of 































































































































Zeller’s  book  reveals  the  power  of  images  and  the 
power of the gaze. Looking is hardly a neutral act and 
images of Africans and their bodies created by “Western-
ers” document not so much the depicted objects, but rath-
er what was present in the minds of the “white observers.” 
In this way, Zeller discloses and systematizes a variety of 
meanings hidden in black-white relations. The book clear-
ly demonstrates how this kind of iconographic material 
can be viewed and interpreted as if they were reflected in a 
multilayered mirror because they capture mutual relations 
between depicted “objects” and those who look at them.
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